Tiffany Shafran

84 Lizzie St.

Bardon QLD 4065

(07) 3366-2497

0416040609

tiffany@tiffanyshafran.com

OBJECTIVE:

To create art in a unique and thought provoking manner using my skills in craft and my background in fine art. 

  EDUCATION:

Queensland College of Art: B.A. Fine Art (Printmaking) 2003

Royal Melbourne Institute of Technology: B.A. Fine Art (Textiles) 2000

Cooloola Sunshine Institute of TAFE: Diploma Fashion Design 2003

North Carolina State University, School of Design: B.A. Art and Design 1998

EXHIBITIONS:

   2005: Image as Word as Image, Books 2005, Noosa Regional Gallery

   2005: little birds and broken threads, Noosa Regional Gallery 

2004: More Than Beautiful, Soapbox Gallery

2003: Counterbalance – QCA Graduate Show, Queensland College of Art

         One Night Stand, Brisbane Institute of Art

         Post, Queensland College of Art

2002: Symposium, Paddington

AWARDS:

2005: Bursary to attend tapestry workshop with Joy Smith - The Australian Forum

         for Textile Arts

2003: Australian Decorative and Fine Arts Society Award – 1st prize for excellence in 

         Prints

1999: Waves Fashion Design Awards – 1st Place in Queensland, finals in Sydney

1998: Caldwell Merit Scholarship to attend School of Design, NC State

1997: National Advanced Placement Art Exam in Drawing – highest score achieved 

1996: Scholastic Art Award, Gold Key – finalist exhibition in New York

VOLUNTEER WORK:

2005:Noosa Regional Gallery – helping to promote artisans in the 

       Gallery Store

1999: Easton Pearson – cutter and fit model preparing fine fabrics for Mercedes     

         Fashion Week

  1998: Centre for Universal Design – assisting designers to create useable products 

           that take into consideration people of different abilities

MEMBERSHIP:

Craft Queensland

Kureelpa Spinners Weavers and Fibre Artists


Noosa Regional Gallery Society

Art Sync

SPECIAL SKILLS:

Strong drawing/illustration skills 

Textile print layout and design including weaving, knitting and crochet

Advanced sewing skills including draping

Combining sewing techniques onto paper

Intaglio, lithography, and screen printing

ARTIST STATEMENT:

My work is the pursuit of beauty.   Inherently feminine, my work explores the 

relationship between exterior adornment and interior beauty. My muses are 

birds, leaves, and old textiles. I mainly work with paper, as it is at the same time 

both fragile and resilient. I am concerned with perpetualising waning craft 

techniques such as weaving, crochet, embroidery and tapestry and this has 

become an important part of my fine art practice. I am fascinated by the use of 

such techniques as a creative outlet for women of past generations and am 

touched by their need to create something beautiful as I find myself doing the 

same.

My recent work was inspired by old fillet crochet doilies in my collection. Referred to as the ‘scullery maid’ of lace making, this technique was often used by women who had little time and resources to create more elaborate textiles.  The beauty of this technique is the ease in which pictures and text could be created, and while popular patterns were widely circulated it was also possible for women to create an image from scratch. In each piece I can see the individual’s hand that made it, some are well done and some are ‘too loose’ or ‘too tight’. Fine technique and artistic flair were important to a woman’s ‘glory box’, her trousseau of fine hand made items that signified her ability and readiness to marry.

I incorporated birds in these works as they are one of my favourite species and have inspired numerous metaphors throughout history. I find the elaborate and showy nature of mating ceremonies and the importance of markings and plumage on the bird species fascinating, as is their use in feminine metaphor.  I have also incorporated dead birds in my work, reminiscent of Victorian greeting cards that used such birds to convey popular morality and sentiment for the less fortunate.  The blue bird of happiness features often in my work and again their shape was appropriated from textiles found in glory boxes. I also enjoy scientific illustration and the challenge of painting such spirited animals. I feel they compliment the textiles as both are beautiful in their own right, yet they tell a bigger story. 
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